WITHERED GAIA

INVESTIGATING THE
AESTHETIC VAULE OF

HEMP WITHIN CONTEMPORARY
MENSWEAR

The aim of this investigation is to experiment with the substrates of
hemp fabric in order to challenge the aesthetic values of the material
within contemporary menswear. Ultimately this investigation doesn’t
allude to a conclusive result, but rather a bridge to more extensive
undertakings when discussing the integration of sustainable materials
within the consumer market. Is it that the challenge to alter such
consumer perceptions on hemp starts with the designers and
manufacturers? If so, how can hemp be promoted in an out of the box
way that presents itself in a new light. As written by Kate Fletcher
“Today, all companies speak to their customers as consumers; barely
any also speak to them as active citizens. Few give their customers the
tools or the occasion to ask questions and build knowledge about an
ecosystem’s carrying capacity or resource cycles.” (2012: 157)

Therefore, it can be interpreted that the role of sustainable advocator
comes from the designer. In this investigation, object-based and
ethnographic research Mida (2015) Yeseung (2015) Jenss (2016) will
act as the catalyst that enables the reflective experimentation when
altering the sensory experiences of hemp. I.LE how does the experience
influence the product. Because of the reflective nature of this research,
it’s important to know that the values associated with such methods
would suggest that the challenges of promoting hemp within
contemporary fashion fall between a perception of the fibre, and the
personal connections to such materials. Potential barriers to hemps
uptake could be linked to accessibility, quality, production, personal
values or/and connotations related to the use of Hemp within the
consumer market. The existence of Hemp fashion within the market is
scarce and censored at best again referring to Kate Fletcher “for a
fashion brand, ecology is far removed from a company’s normal
interface with the customer, for fashion is seen to connect customers
to cultural systems not natural ones” (2012: 157)
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IDENTIFYING THE ‘ C :_ o :
SUBSTRATE ¢ - —— —

HEMP SUBSTRATE

The initial investigation into the chosen substrate that would support my project was ¥ T At -;ﬁ’ﬂ
centred around the use of hemp and its environmental benefits. Hemp is a renewable ' - fag
plant that restores soil ecology and effectively breaks down in the environment without
leaving any chemical residue. Its fast growing and per hectare yield 2.5 times more
cotton per harvest. In addition, hemp also requires far less water, per KG cotton requires
10,000 litres of water with hemp, at most, only requiring 20% as much (500 litres) in
terms of natural fibres Hemp excels against its other plant counter parts, from its strength
to diverse industrial applications.
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IDENTIFYING THE
SUBSTRATE

PRELIMINARY EXTRACT

Using HempFabricUK as the primary source of hemp fabrics required a reflective process which has
helped refine a specific substrate within this hemp investigation. The use of 4 separate hemp fabrics all
different weave, texture and weight will enable an in-depth analysis of how hemp can be aesthetically
altered to meet the requirements of this investigation. As this board shows colour will play a key role in
this investigation as hemp is known for being difficult to dye (this can be seen from the swatches present)
samples of dye on hemp twill show an almost chalky faded look. Further to this investigation perhaps the
vibrance of hemp colours will play a key role.
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HISTORICAL \ | i
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INFLUENCES a :
Early example of Hemp cultivation date back to 5000 BC in China. Hemp grew in the wild and )\

it offered a strong, cheap alternative to animal skins for the poorer population to cloth
themselves with. The illustrated example shown above is of a Hemp Palm anorak traditionally
worn by farmers to protect themselves from the elements. You can see from the over exposed
images on the right that the primitive weaving structures provide an interesting pattern that
could be replicated to create a contemporary interpretation of such techniques using structure
as a means of creating pattern.
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EXPERIMENTATION

PROCESS RESEARCH

Testing how the process of experimentation will be conducted. Shown below are the areas of
investigation for this project which has identified colour and weight as key issues to altering aesthetic
values of hemp. This meant sampling colour on variable weights of hemp and stitch techniques that fuse

to hemp fabrics together using organic cotton threads to avoid chemical adhesives to fuse the fibres. ”{*J 'j:;' :&*w oo (i )
Cotton threads have been used as for this investigation as machine hemp threads aren’t currently W g m:?'ﬁofg:‘»k%l}f"u‘-t o o
available on the market. This may differ in the future with new technological advancements in hemp :
refinement.
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EXPERIMENTATION

PROCESS IN ACTION

Exploration of stitch techniques to fuse fibres together has alluded to the effects
of weight when conducted. An important factor to consider when fusing fabrics
is how thick the fabric will be after its be altered. If the fabric is too thick the

resulting garment made will be heavy and stiff depending on what is being used.

Further to this the Hemp fabric has been ruled out of this investigation as its
starting weight becomes too heavy when merged with any of the other fabrics
being used.
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PROCESS IN ACTION — I

Through stitch technique the fabrics shown replicate the weave structure of the
hemp anorak. By raising the threshold of the fabrics and hemp anorak you can

see similarities between the fabric structures and the weave structure. The ;
weights now need to be tested on a larger scale to sample drape, manipulation

and sewing capabilities.
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CONTEMPORARY
INFLUENCES

MODERN CONTEMPO

Research of contemporary influences within the menswear market, designer suc,l“é \
Craig Green and modern pieces from the Westminster archive all seem to show )
boxy shapes and functionality. The simplistic nature of these pieces retain value!

as their presence can be found all over the market, from high end design to

second hand. Analysis of fits and construction have been circled on this board to
show how these simplistic silhouettes have been adapted to make them more

interesting. S F,rmg ff)
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CONTEMPORARY
INFLUENCES

CONTEMPORARY DENIM

Further research into contemporary influences has seen the focus shift into
denim, specifically looking at staple denim pieces from brand such a Levi and
wrangler. These brands have denim pieces that have remained the same
throughout their long history of production yet still find a place in the market
that is both thriving and relevant. It could be said that Levi and Wrangler have
remained popular in the market because they’re designs are still viewed as : _ .
contemporary pieces, you only need to look at the high street to see its presence. ‘
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DESIGN
RESEARCH

INITIAL DESIGN RESEARCH

Initial design developments look at how the contemporary silhouettes of Levi
can be adapted and made to retain their value but look more interesting. The
point of using simple silhouettes and a contemporary design vehicle is to allow
for the fabric to speak for itself. The development of a customer hemp fabric
should remain the focus of this investigation and should present itself in its
clearest form in order to challenge appeal.
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DESIGN
RESEARCH

DESIGN DEVELOPMENT

Continuing from the previous development stage, the integration of historic ‘M’M
influences has been introduced into the process in order to challenge the Adiiy
contemporary value of this design research. The link between the hemp anorak

and the Levi denim jacket have produced some interesting silhouettes though I

think the subtle link between weave structure and design add a simpler nod the

historical references being used.
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Form design process undertaken this page shows the 2D concept realised for better
context of design choice and proposed 3D realisation outcome. It demonstrates a clearer
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vision for the jacket and demonstrates technical ability when approaching 3D making

Processes.
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SAMPLING

PROCESS

INITIAL TOILE PROCESS

Using a vintage wrangler jacket as a dress artefact, the research into garment
tracing to draft an initial block/silhouette it was interesting, seeing how the
effects of long wear on a garment can alter the fit and the dynamic of such
garments, notably how seams warp over time, the key differences in the quality
of seams really shows on this garment. The fell and run seams in this garment
aged significantly better than those that had been overlocked, the overlocked
seams with time and wear rolled back making the process of garment tracing
more difficult.
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SAMPLING
PROCESS

PATTERN EXPEI '-""?IMENT :

After the initial block sample was performed, refinement of fit and shape was
conducted which then allowed for the alteration of patterns. Sampling of
seams and fit lead to the development of a balloon sleeve silhouette and

pleats like that of the Levi Type 1 trucker jacket and be seen in the pattern

lay plan on the left.




SAMPLING
PROCESS

CUT / TOILE SAMPLING

Further development of block produced some issues with the fit and silhouette. It can be

% Lod i
// LR &fh' \ e /

said that the simpler the block the more visible problems are. For this investigation the m L & { L4 /,, / y
refinement of cut is crucial to the outcome of the project. The result should reflect the -~ \ ) > / / 2/ / / Lz ’L e /‘ el Ce
capabilities of the hemp and if there are issues present in the block moving into the final --f r i - /C i /204 ,‘ /,;;
stages it could affect the feedback during the focus group stages. Moving forward more

attention to cut needs to be applied. , Lle /g, A
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MAKING
PROCESS

REFINED PATTERN

Following on from the toile sampling process refinement was required to improve the fit . |
and silhouette of the jacket. This page illustrates the methods used in order to achieve the ——
designed shape and design. Using pinch and pin methods to remove excess fabric the e —
goal was to improve the fit of the toile and then splice it and trace the new pattern from
the sample.
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MAKING
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HEMP MODIFICATION
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[1lustrated on this page is the process undertaken in order to create the final fabric, as
shown on the right the process undertaken required to stitching of 200cm by 159cm
jersey and linen which utilised a 0.5cm stitch increment in order to bind the fabric
together. This process took 16 hours to complete. The new fabric then needed to be dyed,

pre-washed and pressed to seal the colour into the fibre.
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MAKING
PROCESS

GARMENT CONSTRUCTION

Following on from the dye and cut stage construction then followed. The process
undertaken required a thinner backing fabric against areas such as the cuff, collars and
pocket bag, Linen was used to fill this role. On the right you can see a pattern breakdown
of the jacket it its raw form and on the left, you can see the construction notes and the
sewing process. This specifically shows the welt construction as this was the trickiest part
of the garment.
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